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The Sweeping View From Inside a Digital Bubble
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By MATTHEW MIRAPAUL e g
1 ONLINE: A SPHERICAL GALLERY
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: ¥ : ST YRR, ' % Links to a selection of panoramic tmages around the
BORDERS don't bother Tito Dupret. When Mr. Web are at www.nytimes.com/circuils.

Dupret, a Belgian photojournalist, travels in his

homeland, an hour's drive in almost any direction
will put him in another country. “A border is something |
don't really understand,” he said in a recent telephone
interview.

So when Mr. Dupret embarked on an international
mission to photograph the 754 sites, from the Statue of
Liberty to the Taj Mahal, that have been registered as
World Heritage sites by Unesco, it seemed apt that he
would document them as interactive panoramic images.
These digital pictures, which offer online viewers a 360-
degree view, are essentlally photographs without bor-
ders.

Since Mr. Dupret left Belgium in July 2001, he has
visited 52 places and posted more than 270 panoramas at
his World Heritage Tour Web site (www.whtour.net), in-
cluding 10 images of the Forbidden City in Beijing that

dividual cases are told from multiple perspectives. As
prisoners, judges and family members are heard in au-
dio clips, cylindrical panoramas depict their cells, of-
fices and living rooms.

Mr. Murphy and others are experimenting with vid-
eo-like transitions between panoramic scenes. (His
demonstration can be viewed at www.mediavr.com
/brontel.htm.)

Others are working on methods to pack greater de-
tail into a scene. At the moment, viewers who zoom into
a panorama will often see the image deteriorate into
blurry blocks of oversize pixels. At least one company,
Zoomify, has developed software that streams addition-
al detail into a scene as needed. When used in renderings
of the cathedral and baptistry in Parma, Italy, paintings

were added this month. Online viewers can explore an . ot and frescoes remain distinet, if a bit fuzzy, upon close in-
Egyptian pharaoh’s tomb that has been closed to visi- VERTIGO Jook Lcung. a commercal pzmoramic pholographcr from Englcwood. N]. who spection (vrm.vrway.com/pm]ecu/paﬂnl)-
tor(:: amlcc_- jl‘x’bl or take a literal spin around Angkor Wat shoots "people landscapes” in Manhattan, created this view of Grand Central Terminal in 2002. Others are exploring augmmtemmmo‘;’?:g;
in Cambodia. T T T e T e ~ - add animated characters or stream ebcasts
Mr. Dupret hopes the immersive nature and univer- Meanwhile, viewers ' le to panoramic photographs. These experiments
| : nature o , viewers have become » C 5 n a pole 20 feet over a crowd and  peop p
sal accessibility of his photographs will stimulate inter- ( ome more comfort holsting his camera on a po are welcomed by Erik Goetze, a Web designer in Palo

able with video-game environments, making hile he triggers the shutter. Such im-
pEeba oty e R XA SRE A , d s, making them less inning in place while he trigg panoram -
",“ ;n,r:j:'l .v'.:)]r"':“:“v[:”-lj;,tp il:; Giv .{n (h;nwmsl ;ruvclr; likely to careen sideways as they navigate a virtual im- :203 arse dl?lcrcm from conventional photographs be- Mig' Ca(llf.. “tod;:;lggl;\s.%ﬁebgfa‘muzhm lw:ltm
e lArEely selisiinanced and the number of World Herit-  age. And faster Internet connections can nos deli h instant. “The end prod-  NOIORY (WWW. ‘ They typlca
Koo st It o w i s A . - < - £ : ~ 2 ¢ v ('ll\'cr C&USG mc Cnpturc n‘oret anan n x . - » t "
-[‘:.‘;“-A|‘;‘ ’t; :.r.("';v'f_l?h. ‘~-1f‘ Dupre L 32, expects his quest to  lush, detailed, screen-filling images of scenic vistas and  uet has (h);s illusion of the single moment,"” he said, “but  Oramas is they m.fa}l‘rely ;;l'ﬁel';eas:t’:ry“ ¥
axe another 20 years. But If he still has a long way to go, urban landmarks. The Danish photographer Hans Nyb- in fact it's cobbled together.” just show a place; they .

T e RS e : thase scenes o
:’(‘)m‘_”m‘:“_““.‘;': f‘:;’“\' how far online panoramas have  erg, who maintains a Web site (www.panoramas.dk) Not everyone is awed. Fred Ritchin, director of the Augmcm‘od %“m;:‘s‘:::‘ ““:"I"“':i“d bicyclists zip
inni'ul.lty-1;1--);)"::«} e e with links to 400 sites containing 30,000 panoramas, fea-  online magazine Pixel Press (www.plxel;:jress.org) :md 2&2\(’0“: Oé‘c"?‘;gczm (cmllckl‘ on Beljing al www
. - panoramas were the province of enthu-  tures a new full-screen ex: 2 AVOTrV wook : and communica- ands

siasts who snapped a careful series of pBOtograbhaT iked ! l-screen ¢ xample every week, an associate professor of photography ,mrobblng.com/blkeflce)- In another, a woman st

. y ARLE Jook Leung, a commercial panoramic photogra- fons at the Tisch School of the Arts at New York Univer- 1 fieldotyiew.n!

. L ! 1 '( N » » v . ~ ~ ) 4 '0:”.

:nr;)m?rtt?l:;.;.l‘:; rf';:‘).!"r.[-p:j;r:f- "”"f a hr'm/.rmml array,  pher in Englewood, N.J,, frequently shoots b!’xnnr;:ﬁrxllc :Ity. said the full potential of online panoramas hIM ye mm‘h:hm‘dd.lned :‘Ma“urph;a“ work(lng on a panoramic

browser '.vn:du-.-.:' Viewers ,T, , ;,’1 3 ,d Tr]"lll [x:rlllrm of a Images in Manhattan (www.360vr.com). Because the  to be realized. “Nobody's really explo what pan- .. V;onp)'- an Aus(.ra"nn museum gallery so that view-

s from 1o r;- 7;1 .\' Juld rotate these cylindrical scenes are often crowded with a diverse population. he  oramic can do on the computer,” he safd. Mr. Ritchin  version O od the hile a curator describes
: et A9 SIAE, DUt not up and down. said, “these are people landscapes.” Mr. Leung also ('-.'xp- said that viewers — and photographers -~ are still'ac- ers can look AToH

several factors have co ine a ' .
el lr:.|(|,'r(,r,}1]n|] ”«'.. c;;::}}?nxp:] ;u hru‘.(.lo'n the ap- tures more Intimate moments among Iriends scated customed to the conventional pholograph S smglc VEs. caChhrorD‘k.;pmz will have to wait for adv o
eras have ry ,5”,.,..'(1 the .”::r-d 1” l-'ra ‘.Ir,)]un'un d‘:un:ll cams- around a table In a restaurant. There is always a bottle point, He sald he would like to see the panoramic image h i with him. He travels with a small |
scanned N:utwi.nr-h-{- ')rim-", );q <‘ p.a‘nqrtnrna-; from at such gatherings, Mr. Leung sald, so he builf a camera present multiple viewpoints to better effect. ;a‘\((: (‘:Shlch \S‘n;’““"wm"u“m‘;"
grams, which :myhm;.l;x.r;n[iw -m:m .:(’l]j‘flﬁz?:n’:"“-*r‘j'"ﬁ pro- bracket that rotates inside the neck of a wine bottle. Because panoramic images can contain links to 0“\‘. c:m:uler and other electronic dm' “l images, then
y align adf; and overlap- Peter Murphy, a commercial panoramic pbotogra- ; er panoramic images, Mr. Ritchin also imagines thelr panorama, he usually shoots 10 ho A

i)“.!:.'. Pt ture nto o continuous ’“'l" Are “n
n o’ s 4 n * 1 . I » T . . - r 'S .
combining photographs seamlessly, ore adept at pher In Sydney, Australin, started o Web log showcasing use in elaborate nonlinear narratives. For instance, a 9 more pointing up and another 9 poin down. It

A

Programs like Anole’: $o . panoramic work (www.medlavr.com/blog) in Muarch. fami rtralt taken at the dinner table could contain _ itch the final tmage.
sStudio ..:x.a the free ‘..t[“:‘,'l m:?';\"h" ‘r"']‘""h"“‘: cl‘i‘l}:;‘)lrtny, He sald that working with such images hngchnnm-d the l.::;':,: {o‘;)nnommlc portraits of each person's circle of take him u&t:':“n;‘;ry; ztﬁ,awwm World “:
Create spherical panoramas in which i'l "u.-wl-'r‘(" ' ,l'- (:) ".'\':\y he looks through the camera. He Is now more con- friends. When the panorama Is used this way, Mr. Ritch- £ mh;( lremtoﬂcn!m which means
up and down as well as around llw-':-'\n; \ ,(._d,” m/ ‘”f""‘ of what Is omitted from conventional photos. “You in sald, “it becomes sort of a glant hypertext.” itage sites t ouhonw)"““ Indla, Pakistan
much more absorbing that Mr I)H{n‘vl -.-h(,',,’{ ,‘, ."71 1-'” ‘_’f'f”r"f‘."' aware of what's behind you all the time,” he The site that is perhaps closest to his notion of how hopes to spend h.d.mlodbym'wd ,
drical panoramas at his first Stops in :;-.”‘., '., ' (‘-; {f" "‘”"-‘ It ‘ kind of like being a paranold cyclist.” panoramic images might be used Is 360degrees (www undNGP‘l-Norl’ borders. “The more you cat
Petersburg, feels compelled to et "" ; UGS ‘ Mr, Murphy I8 keen on the photojournalistic poten- A60degrees.org), a soclal-documentary project. To raise the next 20 years want to eat them.”

and reshoot them tial of panoramas taken at public events, sometimes questions about the nation's criminal justice system, in- roads, the more you
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